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known as the editor of The Gentleman's Journal, 
and also as a dramatist and East India merchant? 

A Huguenot, Motteux had come to England as a 
refugee from the persecution that members of his 
faith suffered after the revocation of the Edict of 
Nantes in 1685. Due to the paucity of records, it 
can only be presumed that he made his living, at 
least in the first instance, by following in the 
footsteps of his father, who had been a haberdasher 
in his home town of Rouen." 

The Gentleman's Journal was Motteux's first 
excursion into the English literary scene. It was his 
first step on the road to becoming a successful 
dramatist, enabling him to further his associations 
with other" writers, composers and patrons. The 
title and contents pages from the April 1692 issue 
give some indication of the miscellaneous nature 
of the contents of the journal (Example 1). 

Motteux himself admitted in the first issue (Janu- 
ary 1692) that he had modelled the epistolary 
nature of The Gentleman's Journal on the French 
journal Le Mercure Galant. The latter included 
news of fashionable society, and 'was designed for 
the smart set and it was they that made contribu- 
tions to it'.' The contents of The Gentleman's 
Journal indicate a similar readership, although it is 
difficult at times to ascertain the identity of con- 
tributors. 

Any attempt to reassess the importance of The 
Gentleman's Journal as a source of English secu- 
lar song must first view it in its social context. The 
inclusion of songs in Motteux's journal, and the 
publication of song books in general, clearly re- 
flected the enormous popularity of such songs in 
theatres, concert rooms and coffee houses, which 
had become meeting places for fashionable soci- 
ety, providing a forum for the exposition of new 
songs.' Moving in such circles, Motteux appears to 
have had access to new songs emanating from a 
wide circle of musicians. 

Biographical connections between Motteux and 
the composers who contributed to The Gentle- 
man's Journal are not always obvious. One that is 
well documented is that of Robert King, who 
contributed fourteen songs .to The Gentleman's 

For scholars of seventeenth-century English 
music, and not least those concerned with the 
Restoration period, a miscellany such as The 

I 
Gentleman's Journal may, by its very nature, at 
first appear an unlikely source of vocal music. In 
his standard text on English song from Dowland to 
Purcell, Ian Spink totally ignores it as a source of 
music.' It tends to have been dismissed also by 
other recent scholars such as Margaret Laurie, who 
has assigned The Gentleman's Journal a high level 
of authority in some instances, but has disregarded 
it in others.' It will be the,purpose of this article to 
reassess the importanck of The Gentleman's 
Journal as a source of English secular song by 
placing it in its social context, and in the context of 
other sources of the period. 

The Gentleman's Journal was published in 
monthly instalments between 1692 and 1694. This 
short-lived miscellany was the predecessor of 
modem magazines, and contained poems, book 
reviews, puzzles, gossip, and articles on such di- 
verse topics as the movement of the tides, and the 
equality of the sexes. The journal has been widely 
used as a source of comment about music and 
musicians of the period. It is, for instance, the 
source of the often quoted statement that the coun- 
tertenor solo, 'Tis nature's voice', in Purcell's Ode 
for St Cecilia's Day (1692). was 'sung with incred- 
ible graces by Mr. Purce'll himself .' What is not 
generally known is that it also included a total of 87 
secular songs, whose composers ranged from the 
foremost of the period, such as Purcell(20 songs) 
and Blow (7 songs), to lesser-known figures such 
as Raphael Courtiville, Johann Franck and Samuel 
Akeroy de. 

The background of this London journal is not 
without colourful incident. Its editor, Peter Anthony 
Motteux, died in 1718, in what have been de- 
scribed as 'exquisitely unfortunate circumstances' ." 
Although the exact events surrounding his demise 
are not entirely clear, his death in a house of ill- 
fame, and the ensuing murder trial of the madam 
and others, became something of a cause ctldbre. 
This was due in part to the bizarre nature of the 
death, and also to the fact that Motteux was well 
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Journal. It is likely that King and Motteux had a 
close association, for Motteux asserts in the May 
1692 issue that the song 'Since Spartan Heroes 
were so dull' is by 'my worthy Friend Mr. Robert 
King, whose admirable Talent in Music is well 
known to you, and all Lovers of that Art'., 

Another associate of Motteux was Alexander 
Damascene, who replaced Purcell as a counter- 
tenor in the Chapel Royal upon Purcell's death in 
1695.10 Damascene appears to have been a close 
friend of Motteux, who wrote the words of two of 
the four songs by Damascene that were published 
in the journal. One of them, 'Come beat the drum, 
trumpets sound all around', which was later known 
as 'Sir John Guise's March', appeared in the issue 
for March, 1692. In that issue Motteux wrote: 'the 
first Song which I send you is set by my good 
Friend, Mr. Damascene. I wrote the Words to the 
March which was made for a Person of Quality 
[presumably Sir John Guise], I do not doubt but it 
will please you'." 

Biographical connections and social context 
cannot in themselves establish the importance of 
The Gentleman's Journal as a source of English 

Title of song book (and year) 
The Banquet of Musick - Book 6 
Comes Amoris - Book 4 
Thesaurus Musicus - Book 1 
Comes Amoris - Book 5 
Thesaurus Musicus - Book 2 
Joyful Cuckoldom 
A Second Book of Songs 
Thesaurus Musicus - Book 3 
Orpheus Brittanicus 
Mercurius Musicus 
Pills to Purge Melancholy 
Orpheus Brittanicus - Book 2 
Orpheus Brittanicus - 2nd Ed. 

secular song, for it is necessary also to place it in 
the context of other sources of the period, both 
manuscript and printed. 

The latter half of the seventeenth century had 
seen a dramatic expansion in music printing in 
England. Between 1651 and 1720 song books 
were published at an average rate of three or four 
a year, but the most productive period was the last 
decade of the century. Day and Munie's standard 
bibliographical reference, English Song-Books: 
1651 -1 720 shows that the average rate of produc- 
tion in the final eight years of the seventeenth 
century more than doubled to nine books per 
year.12 For this reason, it is not surprising that 54 
of the 87 songs that appeared in The Gentleman's 
Journal are also to be found in many other song 
books published between 1692 and 1720 (the 
number of concordances is listed in Table l).13 

As can be seen from this table, there are 17 song 
books of the period providing concordances with 
The Gentleman's Journal. These issued from a 
small group of publishers. Of the 17, the largest 
number of concordances appeared in the series 
entitled Wit and Mirth: or, Pills to Purge Melan- 

(1 692) 
(1 693) 
(1 693) 
(1694) 
(1694) 

(1 67 1 [sic]) 
(1695) 
(1 695) 
(1 698) 
(1 699) 
(1 699) 
(1702) 
(1706) 

Concordances 
1 
7 
5 
3 
7 
5 
4 
2 
6 
1 
8 
1 
6 

Pills to Purge Melancholy - Vol. 4 (1706) 2 
Pills to Purge Melancholy - Vol. 5 (1714) 20 
Songs compleat, Pleasant 
and Divertive (1719) 8 

Pills to Purge Melancholy - Vol. 6 (1720) 3 1 

Table 1: Printed concordances for songs in The Gentleman's Journal 

The Gentleman's Journal (1692-1694) 



' choly (1699-1720), published in the first instance 
by the poet and dramatist, Thomas D'Urfey. Of 
the 54 songs from The Gentleman's Journal that 
appeared in these printed sources, the ones that 
appear in the largest number of concordances are 
eight of Purcell's songs, and one each by Akeroyde 
and Courtiville, each appearing in four sources 
other than The Gentleman's Journal. It is signifi- 
cant that, alongside this wealth of printed concord- 
ances, there are relatively few manuscript con- 
cordances for songs in The Gentleman's Journal. 
Only eight songs appear to survive in manuscript 
sources, all but one of which apparently post-date 
their printed counterparts. The ready availability 
of published song books may well account for this 
apparent dearth of manuscript concordances. 

It is not possible here to make a detailed exami- 
nation of all the printed concordances for the songs 
in The Gentleman's Journal, but I shall attempt to 
make some comment on ,the general relationship 
between the song books of the period." 

It will be immediately bbvious that The Gentle- 
man's Journal predates all the other printed con- 
cordances, and therefore on chronological grounds 
alone, might well be viewed as a primary source. 
Apart from the fact of chronology, there is evi- 
dence in the pattern of concordances that compil- 
ers of later song books clearly used Motteux's 
journal as a source. One such borrower was 
D'Urfey, who in his series, Wit and Mirth: or, Pills 

to Purge Melancholy, included songs that occur in 
a combination that differs markedly from those 
used in other song books, but which are in exactly 
the same consecutive order as they appeared in The 
Gentleman's Journal. This coincidence of con- 
secutive order is indicated by underlining in Table 
2.15 

A detailed examination of the concordances for 
the songs from The Gentleman's Journal does not 
always provide a completely clear picture of the 
relationship between sources. In at least one 
instance, it shows that the journal is not entirely 
without error. The song, 'While, Galatea, you 
design', ascribed to Raphael Courtiville in the 
November 1693 issue, has a glaring error in the 
basso continuo part, where notes 3-5 of the fourth 
complete bar have mistakenly been transposed 
down a third (Example 2a). The version in the 
second book of Thesaurus Musicus (1694) appears 
to derive from The Gentleman's Journal, for it 
perpetuates this error, and is in all respects identi- 
cal to the version in the journal, but it ascribes the 
song to Henry Hall rather than Courtiville (Exam- 
ple 2b). Mercurius Musicus (1699), on the other 
hand, ascribes the song to Courtiville, corrects the 
error, but makes many others of its own, particu- 
larly in relation to the text. In the opening two 
lines, for example, the sense of the text is totally 
corrupted by changes of punctuation and the sub- 
stitutionof the words 'whilst' and 'least' for 'while' 

ills to Purge Melancholy 

Table 2: Concordances for songs from The Gentleman's Journal in the Pills to Purge Melancholy series 

6 Context 6 (Summer1993-94) 



'Ihe Gentleman's Journal (1692-1694) 



I 

-- 
. . . .I ..- 

Eyer, your Aleen, your 

4. . .  . . . .-. - .  . . . . .  L 

Example 3a: The Gentleman 's Journal June 1692. 
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and 'lest' respectively (Example 2c). 
Even leaving aside any direct relationships be- 

tween sources, comparison of concordances in at 
least one instance reveals the worth of The Gentle- 
man's Journal on purely internal musical grounds. 
The well-known song by Purcell, 'If Musick be the 
food of Love', had its first appearance in print in 
The Gentleman's Journal in June 1692. This song 
was subsequently included both in the fourth book 
of Comes Amoris (1693), and in the first volume 
of Pills to Purge Melancholy (1699). 

Example 3 shows the song as it appears in The 
Gentleman's Journal, and in Comes Amoris.16 Apart 
from the obvious difference of key, the discrepan- 
cies between the two are relatively minor. In the 
notes to the collected edition of Purcell's solo 
songs, Margaret Laurie suggests that the version in 
The Gentleman's Journal 'is the more polished, 
and probably later version', although she also 
admits the possibility that the version in Comes 
Amoris might be 'a pirated copy decorated by 
someone else'." Some of the differences she cites 
as reasons for these judgements include the elabo- 
ration at bars 5-6 for the text 'I am fill'd, am fill'd 
with joy', the appoggiaturas in the version in 
Comes Amoris at bars 13-14 for the text 'Your 
Eyes, your meen, your Tongue declare', and the 
ornamented bass line in the journal's written-out 
repeated section. These differences (bracketed in 
Example 3) could well be explained as written-out 
elaborations indicating contemporary performance 
practice, especially as the degree and nature of the 
elaboration differ in the two sources. 

Perhaps the most obvious importance of The 
Gentleman's Journal as a source of English secu- 
lar song has so far remained unmentioned. Apart 
from the 54 songs for which printed concordances 
can be found, there are 33 songs remaining that are 
unique to The Gentleman's Journal. Five of these 
are songs by Purcell, two of which are mock songs, 
that is, songs which have had the words fitted to 
pre-existing music. There are six songs by John 
Blow unique to this source, of which one is a mock 
song. There are unique works by a further eight 
composers, comprising nine songs by Johann 
Wolfgang Frank, four by Robert King, four by 
Samuel Akeroyde, and one each by Raphael 
Courtiville, Alexander Damascene, C. Dryden, 
James Hart and Nicola Matteis. 

In examining the unica, it is especially interest- 
ing that there are entire individual issues of the 

journal whose songs do not appear elsewhere. 
These songs include one each by Blow and Purcell 
in both the February 1693 and July 1694 issues. 
While the failure of later compilers to reprint the 
works of 'lesser' composers may account for their 
unique survival in The Gentleman's Journal, the 
same could hardly be said of the works by Blow 
and Purcell. It may be that later compilers did not 
have access to these particular issues of the jour- 
nal, and their survival in Motteux's miscellany 
only serves to highlight its importance as a source 
of English secular song. 

The music of Purcell's contemporaries, such as 
those whose work appeared in The Gentleman's 
Journal, has been discussed in some detail by 
Spink, who does not appear to have a very high 
regard for most of it." While the veneration of 
Purcell as 'the true genius of the Restoration'" 
might be justified, Spink's personality-centred 
approach does not serve to provide a full assess- 
ment of the milieu in which these composers 
worked. As several of them wrote songs that were 
being reprinted in collections up to 30 years after 
they were written, it would appear that contempo- 
rary market forces saw it differently. 

By examining the vocal music in a single source 
such as The Gentleman's Journal, we are able to 
gain a more balanced picture of the musical world 
that pervaded the theatres, concert rooms and 
coffee houses of Restoration London, a world in 
which Motteux's journal was a seminal force. 
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