A Composer’s Annotations to his Personal
Library: An Introduction to the Manuel de
Falla Collection'

Michael Christoforidis

Manuel de Falla’s personal library provides a unique resource for the study of the composer’s
assimilation of ideas and their impact upon the poetic conception and stylistic development
of this modernist Hispanic artist. The integrity of the surviving collection, when studied in
conjunction with his voluminous correspondence, compositional sketch material and working
papers, permits a multi-faceted study of Falla’s creative process. The importance of the library
in facilitating this task is augmented by the fact that from 1919 onwards, Falla’s residence in
Granada made him more reliant on books and scores to gain information on musical and
cultural developments abroad. The composer’s lifelong habit of annotating his reading material
and scores also heightens the library’s usefulness to an understanding of his creative process.
The extended period of gestation for most of Falla’s works meant that he explored an ever
increasing range of contemporary, historical and folk musical models, literary and historical
sources, and religious, philosophical and aesthetic ideas, in an attempt to realise his aims, and
many aspects of this process can be traced through Falla’s annotations to his library.

Until recently, studies have largely ignored this source, with only a handful exploring
specific items in the collection. Early work which alludes to Falla’s musical borrowings with
reference to compositional sketch material and the composer’s library includes Antonio
Gallego’s articles,? while that author and Inmaculada Quintanal Sinchez also make reference
to some of the folksong collections in Falla’s personal library.* Other studies which have made
reference to volumes in the Falla library and aspects of the composer’s creative process include

! My initial survey of Manuel de Falla’s library was undertaken in 1989 and extended in 1991 with the
help of a grant for Hispanicists from Spain’s Ministry of Foreign Affairs. Further work on this collection,
the classification of Falla’s annotations and a study of their impact on his creative process has been made
possible through the financial assistance of the Archivo Manuel de Falla (AMF) and a grant from the
Australian Research Council. I am greatly indebted to Concha Chinchilla for all her invaluable work.
Examples are reproduced with the kind permission of the AME

2 Antonio Gallego, ‘Dulcinea en el prado (verde y florido),’ Revista de Musicologia 10 (1987): 685-99; Catélogo
de obras de Manuel de Falla (Madrid, Ministerio de Cultura, 1988).

® Antonio Gallego in the prologue of his edition of Manuel de Falla, Cantares de Nochebuena (Madrid:
Ediciones Manuel de Falla, 1992) and Inmaculada Quintanal Sinchez, Manuel de Falla y Asturias (Oviedo:
Instituto de Estudios Asturianos, 1989).
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Andrew Budwig's work on Ernesto Halffter’s realisation of Atldntida,* Anna Rita Adessi's
study of the Falla-Debussy relationship,’ Chris Collins’ dissertation on Falla and L'acoustique
nouvelle,* and Yvan Nommick's analysis of Falla’s orchestration in La vida breve and the genesis
of Noches en los Jardines de Espafia.” The only article which makes extensive use of Falla’s
annotations to non-musical items in his library is by Pedro Lépez Garcia on the Falla-Azorin
relationship, while Jorge de Persia and Federico Sopefia have also referred to these books.?
The present author has also related the composer’s personal library to Falla’s use of folksong,’
the ideas espoused in some of his writings,'° and to a broader discussion of his creative
process."

Unlike the collections of some of his musical contemporaries,”? Falla’s library remains
largely intact and contains volumes from the period of his childhood in Cadiz in the 1880s
right through to his final years in Argentina during World War I1.”* There had been a proposal
to incorporate Falla’s scores and books on music as part of the general collection of the Catedra
Manuel de Falla of the University of Granada. Fortunately, the material was reassembled and
stored first by his brother, German de Falla, and then his niece, Isabel de Falla, who further
ordered the collection and presented it to the Archivo Manuel de Falla (AMF) in Granada in
1991. The library comprises more than four thousand titles, which range from literary, historical
and reference works to books relating to music and over a thousand printed musical scores of
great stylistic diversity. Some of the books also contain drafts of his correspondence and assorted
papers, including visiting cards, newspaper cuttings and other items such as entrance tickets

¢ Andrew Budwig, ‘Manuel de Falla’s Atldntida: An Historical and Analytical Study,” Diss. U of Chicago,
1984.

% Anna Rita Adessi, ‘Per una definizione del concetto di “influenza stilistica” con uno studio applicativo
su Manuel de Falla e Claude Debussy,’ Diss. U of Bologna, 1997.

¢ Chris Collins, ‘Manuel de Falla and L'acoustique nouvelle, M.Phil. U of Wales, Bangor, 1997.

7 Yvan Nommick, ‘La vida breve entre 1905 y 1914: evolucién formal y orquestal,” Manuel de Falla: La vida
breve (Granada: AMF, 1997) 9118, and ‘Noches en los Jardines de Espania: Génesis y composicién de una
obra,’ Jardines de Espafia: de Santiago Rusifiol a Manuel de Falla (Granada: AMF, 1996) 5-25.

¥ Pedro Lopez Garcia’s work on the Falla-Azorin relationship in ‘Azorin y Manuel de Falla,” Revista de
Occidente (1996) 63-82. Jorge de Persia, Los iltimos afios de Manuel de Falla, 2nd ed. (Madrid: Sociedad
General de Autores de Espafia, 1993) and I Concurso de Cante Jondo (Granada: AMF, 1992) and Federico
Sopefia, Vida y obra de Manuel de Falla (Madrid: Turner, 1988).

® Michael Christoforidis, ‘Folksong Models and Their Sources in Manuel de Falla’s Siete canciones populares
espafiolas,’ Context 9 (Winter 1995): 12-21.

' Michael Christoforidis, ‘Manuel de Falla on Romanticism: Insights into an Uncited Text,” Context 6
{Summer 1993-94): 26-31, and ‘Un acercamiento a la postura de Falla en El “cante jondo” (canto primitivo
andaluz),’ El “cante jondo” (canto primitive andaluz) (Granada: AMF, 1997) 1-3.

! Michael Christoforidis, ‘De La vida breve a Atldntida: algunos aspectos del magisterio de Claude Debussy
sobre Manuel de Falla,” Cuadernos de la miisica iberoamericana 4 (1997): 15-32; ‘La guitarra en la obra de
Manuel de Falla,’ La guitarra en la historia, vol. 9 (Cérdoba: Ayuntamiento, 1998) 29-57; and ‘Aspects of the
Creative Process in Manuel de Falla’s El retablo de Maese Pedro and the Concerto,’ 2 vols, Diss. U of Melbotrne,
1997.

2 Claude Debussy’s library was auctioned after his death and Igor Stravinsky’s pre-1939 collection is
dispersed across various public and private collections, although a large proportion of Maurice Ravel’s
personal library remains intact. Of Falla's immediate Spanish contemporaries, the Joaquin Turina Archive
preserves the bulk of that composer’s literary monographs and musical treatises, although most of the
scores are missing, and some of Conrado del Campo’s library ended up in lending libraries at public
institutions.

13 Some books may be missing from his Paris years (1907-14); it appears that a trunk of his belongings
was lost in the shift back to Spain at the outbreak of World War [, since there seem to be greater gaps in the
correspondence from this period.
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to the Alhambra used as bookmarks.* The collection is supplemented by a large body of
journals, concert programs and newspaper cuttings, not solely his own press, but also articles
he collected of a more general nature.'

To facilitate research and the use of this collection an alphabetical listing of monographs
and scores in the Falla library which are annotated by the composer has been included in the
Appendices to this article.’ The material is divided into two categories: scores, books and
treatises on music (Appendices 1.1-1.3), and other monographs (Appendix 2). The numbers
indicated in square brackets are the inventory numbers of each item at the AMF."” Ongoing
research will also provide possible dates, or limiting dates, of volume acquisitions and periods
of consultation, as well as further information on the music and books read by Falla which are
not among the collection at the AMF. To this end useful information can be gained from book
catalogues,” dedications, bookshop stamps and cross-referencing with other titles, as well as
information derived from reading lists, correspondence, and sketch material for the
compositions and essays. Falla’s changing style of writing and his use of different types of
pencils can also serve as rough indicators of when the volumes were consulted.”

It was common for Falla to provide a page index of his annotations, combined with the
odd word or brief reference which alludes to the subject matter or perceived feature of the text
marked, although he less frequently marked the index to the contents of the volume. All the
books of a non-musical nature that carry such annotations are marked with an asterisk in
Appendix 2. Such an index acts as a guide to what interested Falla in any particular work and

* Copies of these documents have been made by the AMF to help with cross-referencing,.

5 At present there are plans to produce a complete listing of all this material, which will be issued over
several years in a series of catalogues to be published jointly by the AMF and the Universidad de Granada.
Among the more complete sets of journals and magazines kept by Falla are Les Beaux Arts (1935-1937),
Cahiers d’Art (1926-1933), The Chesterian (1919-1939), Le courrier musical (1907-1909, 1919-1936), Cruz y Raya
(1933-1936), La guide du concert (1910-1911, 1930-1934), The League of Composers Review/Modern Music (1924~
1940), Lyrica (1923-1939), Litoral (1926~1929), Le monde artiste (1911-1914), Le monde musical (1909-1914, 1919-
1939), Musicalia (1928-1932), Musique (1927-1930), Pro-Miisica (1925-1929), Revista musical catalana (1914
1915, 1925-1936), Revista musical hispanoamericana (1915-1917), La Revue Musicale (1920-1940), La semaine
musicale (1920-1926), S.1.M. (1909-1914). While some of these journals were annotated by Falla, many of the
markings found in this collection are in a later hand (at times employing ball-point pen).

16 Jtems which obviously contain markings only by persons other than Falla have been omitted from the
list, as have books which only contain dedications to Falla (even if they include an acknowledgement of
receipt/reply by Falla). For the purposes of this list all volumes which contain notes which are not related
to the book /score in question (for example, jottings which list addresses, shopping lists and the like) have
also been omitted. The AMF has plans to publish a catalogue of all the holdings in Falla’s personal library
based on the catalogue prepared by their archivist Concha Chinchilla.

17 The inventory numbers and information in this article were last checked by this author at the AMF in
1997. Throughout this article, items which are listed in the appendices are cited by author, title and date of
publication, plus AMF inventory number in square brackets; further bibliographic details are found in
the appendices. Abbreviated bibliographic references are given in Appendix 2 due to limitations of space
and plans by the AMF to publish a catalogue of the entire collection.

18 The Falla library contains several book catalogues, which include the following annotated items: Catalogue
général...1931 [1894); Catalogue illustré 1936 [1896]; Table alphabétique des livres...1935 [1897]; Livres
liturgiques...1937 [1898]; Livres d’etrennes, 1928 [1900]; Recent purchases of books... [1902]; and Pequefio catdlogo
de libros antiguos. .. [1904]. The correspondence also provides invaluable information on Falla’s acquisition
of books. See for example Manuel de Falla’s correspondence in the 1920s and 1930s with the Max Eschig
publishing house, which was his supplier of numerous volumes from Paris.

19 For example, the annotations in pink pencil date mainly from the 1930s and 1940s. Substantial work on
dating Falla’s acquisition and annotation of volumes has already been undertaken by the present author
and a listing of this information in relation to the most consulted volumes will be published in the future.
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an examination of the passages in the text marked up, underlined and/or asterisked by the
composer provides further elucidation. The relative importance to Falla’s aesthetics and creative
output of what he marked is not normally self-evident, although an approximation to that impact
is sometimes possible through reference to documents at the AMF and to other sources.

An indication of Falla’s aesthetic leanings can be gained from some of the ideas which are
repeatedly underlined or indexed in the books he possessed. Several themes recur and one of
the most prominent is his concern with notions of simplicity, sobriety, clarity and concision,
and their relation to art and life. Falla marked passages espousing such ideas while reading
some of his favourite Spanish authors during the 1910s and 1920s. These sentiments are reflected
in his essays of the time and in the concision of his own musical style. The marked passages
range from statements extolling simplicity and concision in everyday life to those which link
these concepts to art, the artist and the medieval romances that Falla was exploring in the
1920s. Such passages include:

Are these romances the work of a true artist, that is to say, a man who has come to know
that the supreme art is that of sobriety, simplicity and clarity? (Azorin, Al mdrgen de los
clasicos)®

The artist had not yet come to see the supreme formula of art: simplification. (Azorin,
Clasicos y modernos)®

My table is sober. I do not like complicated things. (Azorin, Lecturas espafiolas)?
Simplicity of language and reasoning, simplicity. (Pérez Galdos, La Corte de Carlos IV)?

We should speak much less and only through our profound desire for expression: that
is when the spirit in its fullness makes one shudder, and the words come out like flowers
in spring. (Maragall, Elogios)*

While it seems likely that these texts shaped Falla’s aesthetic reorientation, they also satisfied
his need to find Spanish parallels for prevailing European trends.” It can be argued that Falla’s
interest in ‘simplicity,” for example, is tied to ideas espoused by the French post-World War I
artistic milieu with which Falla associated and which had a profound impact on his stylistic
development in the 1920s.%

% ‘;Son estos romances la obra de un verdadero artista, es decir, un hombre que ha llegado a saber que el
arte supremo es la sobriedad, la simplicidad y la claridad?’ Azorin, ‘Primavera, Melancolia...,” Al mdrgen
de los clasicos, Obras Completas vol. X (1915) 28; [3335].

#“Todavia el artista no habifa llegado a ver la formula suprema del arte: la simplificacién.” Azorin, Cldsicos
y modernos (1919) 76; [3223].

2‘Mi mesa es sobria. No me gustan las cosas complicadas.” Azorin, Lecturas espafiolas (1920) 232; [3222].
2Sencillez de language y razonamiento, sencillez.” Pérez Galdés, La Corte de Carlos IV (1922) 34; [3175].
# ‘Deberfamos hablar mucho menos y s6lo un profundo anhelo de expresion: entonces que el espiritu en
su plenitud se estremece, y las palabras se broten como las flores en la primavera.’ Maragall, ‘De la palabra,’
Elogios, Obras completas (1930) 45; [2745].

® This process parallels Falla's search for sources of Hispanic music which reflected contemporary
European values, especially evident in his Concerto (1923-26). See Christoforidis, ‘Aspects of the Creative
Process,” vol.1, 184-207.

% For a discussion of French post-World War I aesthetics see Scott Messing, Neoclassicism in Music: From
the Genesis of the Concept through the Schoenberg/Stravinsky Polemic (Ann Arbor: UMI Research P, 1988),
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Although music was his principal creative outlet, Falla initially displayed an active interest
in art and literature. The meticulous and numerous drafts of his published writings and much
of his extensive correspondence demonstrate a sustained interest in precise and elegant modes
of expression. Art and literature also inspired the poetic conception of some of his purely
musical works. Through an examination of the composer’s library it is possible to shed light
on the nexus between his evocative orchestral score Noches en los jardines de Esparia [Nights in
the Gardens of Spain] (1915) and numerous sources, which include the writings of his favourite
poet, Rubén Dario, verses by the French poet Paul Drouot,?” the travel essays of Gregorio
Martinez Sierra and possibly even those of Salvador Rueda, and Jardines, a book of illustrations
by Santiago Rusifiol.?

Falla’s annotations to his library also encourage speculation on the sources of literary
inspiration for projected works. One such case is the piece that Falla had contemplated
composing for the guitarist Miguel Llobet after completing the Homenaje pour ‘Le tombeau de
Claude Debussy’ in late 1920. Falla claimed to his last contemporaneous biographer, Jaime
Pahissa, that he had wanted to write a piece for the guitar entitled La tertulia, which evoked
the atmosphere of the nineteenth-century salon.? The text that follows is taken from a passage
that Falla had indexed with the words ‘La tertulia’ in Benito Pérez Galdds’s Los apostdlicos, one
of that author’s episodios nacionales which Falla is known to have read in the early 1920s.

The lady of the house appeared to be satisfied in sustaining the perfect equilibrium be-
tween the apostolic and political elements, each of whom had a leader at her tertulias. But
not everything revolved around politics. Almost three quarters of the time was spent in
reading verses and talking of plays, and music did not occupy the least important position.
After an aficionado played a Haydn sonata on the harpsichord or any Italian of the opera
company twittered an aria from Zelmira, the lady of the house would take the guitar and
then...There is no other way of expressing the grace of her person and of her voice than to
say that it was as if Euterpe herself had descended from Parnassus to discredit the plectrum
and to convert our grave national instrument into the lyre of the gods.®

Falla also marked references to other nineteenth—century tertulias in Pérez Galdés’s El audaz
and Los cien mil hijos de San Luis.3 Pérez Galdos was one of Falla’s favourite authors, and this
is reflected in the number of the episodios nacionales that he read and annotated over the last
three decades of his life.

7 Falla actually copied the complete text to Paul Drouot’s Promende sur I’ Alhambre in one of his notebooks.
% Many of the sources which inspired Falla in this work are outlined by Yvan Nommick in ‘Noches en los
Jardines de Espafia.’

¥ Jaime Pahissa, Vida y ebra de Manuel de Falla, 2nd ed. (Buenos Aires: Ricordi, 1956) 119. Some sketch
material among the unclassified sketches for the Homenaje seem to relate to this project. See Michael
Christoforidis, ‘La guitarra.’

¥ ‘La duefia de la casa parecia complacerse en sostener equilibrio perfecto entre el elemento apostélico y
el reformista, pues ambos tenian algiin corifeo en sus tertulias. Pero no todo era politica. Casi, casi las tres
cuartas partes del tiempo se invertian en leer versos y hablar de comedias, y la musica no ocupaba el
tltimo lugar. Después que algtin aficionado tocaba a clave una sonatina de Haydn 6 gorjeaba un aria de
la Zelmira cualquier italiano de la compaiifa de 6pera, solia el ama de la casa tomar la guitarra, y entonces. ..
No hay otra manera de expresar la gracia de su persona y de su canto sino diciendo que era la misma
Euterpe bajada del Parnaso para proclamar el descrédito del plectro y hacer de nuestro grave instrumento
nacional la verdadera lira de los dioses.” Pérez Galdés, Los apostélicos (1917) 59; [3188].

3 AMF 3137 and AMF 3186.

|
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The contents of the library serve as a guide to Falla’s literary tastes and interests, and
provide insights into his character. While Spanish is the predominant language of the collection,
itis closely followed by French, Falla’s other reading language. From an overview of the books
he annotated, it is evident that his literary tastes lie with the Spanish authors of the ‘Generation
of 1898, despite his relations with and decisive impact upon the ‘Generation of 1927." Apart
from the episodios nacionales of Pérez Galdos, there is a preference for the works of José Marfa
de Pereda and the essays of Azorin.

Falla’s growing asceticism and religious inclinations from the 1920s are attested to by a
large collection of material in this area, ranging from the poetry of San Juan de la Cruz to a
variety of titles dealing with Catholic devotional practice. Also of interest in this regard is
Falla’s study of texts by contemporary French authors dealing with spiritual matters, especially
the writings of Jacques Maritain. By the 1930s Falla’s rejection of the immoral tone of some of
the works he had read led him to scribble ‘Rémpese’ (tear this up) and ‘Reservado’ (reserved
for reading with the permission of his confessor) at the outset of numerous books such as
Ramdn del Valle Inclan’s Ligazén, and on José Zorrilla’s Don Juan Tenorio, a work he had earlier
been interested in setting. This practice also extended to books by European authors such as
Lord Byron and Honoré de Balzac.*

A more direct link between Falla’s library and his output is evident through the books
which inspired the librettos or scenarios for his works. Falla’s possession of a marked-up
copy of Pedro Antonio de Alarcon’s EI sombrero de tres picos (1914) suggests he collaborated
with the Martinez Sierras in the adaptation of this text.*® Despite owning several editions of
Miguel de Cervantes’s El ingenioso Hidalgo Don Quixote de la Mancha, none of these seems to
have served as the copy Falla employed in the fabrication of the libretto for EI retablo de Maese
Pedro (1918-23), and some of the pre-nineteenth-century editions in his library were in fact
gifts bestowed on the composer after the completion of his opera. The often laborious process
of drafting a libretto can be surmised from the numerous annotated copies of Jacinto
Verdaguer’s La Atlintida, which formed the basis for Falla’s own adaptation in the scenic
cantata Atldntida (1927-46). Other books marked in this fashion provide concrete details about
works which were never realised, such as the projected opera based on Joaquin and Serafin
Alvarez Quintero’s Las flores (1906}, on which the composer worked in 1909 and 1910. From
Falla’s annotations to two anthologies of theatrical works by Pedro Calderén de la Barca,
there are some indications of the libretto that Falla envisaged creating from an adaptation of
passages of El mayor encanto amor (otherwise known as La Circe) and Los encantos de la culpa
during 1926 and 1927. These two works, respectively a comedia and an auto sacramental, share
the same protagonist, the Homeric ‘Ulises’ (Ulysses/Odysseus), and revolve around his sojourn
on Circe’s island. Some of Falla’s notes make reference to musical ideas he intended to explore:

2 Among the volumes marked ‘Reservado’ or ‘Rémpese’ are those by Antognini [2468], Aristophanes
[4026], Aurevilly [2624], Balzac [2648], Byron [2448, 2449 and 2450], Delicado [2905], Gozlan [2649], Grappe
[2585], Heine (2432 and 4106], Ibsen [2426], Merejkowsky [3417], Nodier [3400], Peladan [3410], Pérez
Galdés [3138, 3140, 3170, 3171 and 3189], Ree [3939], Salvaneschi [2469], Shakespeare [3689], Valle Inclan
[3214 and 3636] and Zorrilla [3656].

% See Yvan Nommick, ‘El sombrero de tres picos de Manuel de Falla: una visi6n a partir de los documentos
de su archivo,’ concert program Teatro Real Madrid (11 October 1997): 42-57.
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‘Slow declamation, marking the accents; “Textless vocal music;’ ‘over distant songs of victory."*
Falla also underlined allusions to music in the text of the plays and in the critical notes to the
editions he consulted, which include references to ‘the deafening sound of barbarous bugles
and trumpets’ and ‘sad music and song.”* In 1927 Falla wrote the incidental music for a
production of Calderén de la Barca’s El gran teatro del Mundo, and many of the musical ideas
encountered among his notes on the “Ulises’ plays are present both in El gran teatro del Mundo
and in the early sketches for Atldntida.

Falla’s practice of collecting a great deal of background literature and information pertaining
to the projects he was undertaking in part accounts for the extended gestation period of many
of his works. Such attention to detail meant that a significant proportion of his library is
dedicated to books which serve as sources of documentation for his projects. In the case of
Atldntida, the unfinished work which occupied Falla during the last two decades of his life,
there is a myriad of such material ranging from biographies of Christopher Columbus to
numerous texts on the Atlantis legend, which includes those of Plato and Herodotus. Falla
also consulted texts which outlined Classical Greek musical and dramatic practice, and even
descriptions of ships and clothing, which were meant to inform aspects of the music, vocal
production and staging of Atlintida.* A single page of notes with the heading ‘Grecia’ (see
Exx. 1aand 1b), illustrates Falla’s practice of taking notes from different volumes in his library
which relate to aspects of the work he was composing. Here he made notes on ancient Greek
music and its employment in a dramatic context, and drew from Curt Sachs’s La miisica en la
antigiiedad (1927) and Théodore Reinach’s La musique grecque (1926), books which he read in
the early 1930s. The ideas outlined relate closely to some of Falla’s compositional deliberations
on Atlintida at that time.”” Not only are there cross-references to the books by Reinach and
Sachs in this document, but also Falla alludes to his experimentation with North African Arab
melodies which can be traced to his annotations to scores in the Collection Yafil and the journal
Hespéris among his library.®

In several instances the ideas espoused by Falla in his writings on music can also be traced
to his annotations. Falla’s knowledge of flamenco forms and the evolution of this genre was
shaped by a variety of sources, some of which are in his library. In the case of his 1922 essay ‘El
“cante jondo” (Canto primitivo andaluz),’ the principal volumes which informed his arguments
on flamenco and its origins are: EM. Pabané, Historia y costumbres e los gitanos (1915) which
outlines the geographical and cultural origins of the gypsies and led Falla to emphasise their
ties with India; Felipe Pedrell, Cancionero musical popular espatiol, vol. 2 (1918), in which the
possible precursors of flamenco forms are discussed and greater emphasis is given to their

% ‘declaman lentamente y marcando los acentos;’ ‘mtisica vocal, sin texto;’ ‘sobre cantos lejanos de victoria.’
Calder6n de la Barca, Autos sacramentales 79, 98 & 131; [3007].

% ‘estrepitoso son de clarines y trompetas barbaras, ‘triste miisica y cancién;’ Calderén de Ia Barca, Comedias
38.

% See especially Falla’s extensive annotations to Curt Sachs, La miisica en la antigiiedad [4122], Théodore
Reinach, La ntusique grecque [1454} and Romualdo Gianni, Gli spiriti della musica nella tragedia greca [14611.
¥ Andrew Budwig claims that much of 1930 was devoted to the study of Greek music and denotes it as
Falla’s ‘Greek’ year. See Budwig, ‘Manuel de Falla’s Atldntida’ 143—45.

% The series Collection Yafil (Algiers: MNE Yafil), [925-937], and A. Chottin, Airs populaires recueillis a Fés,
special issue of Hespéris: Archives Berbéres, (1924, 2nd term) (Paris: Emile Larose, 1924).
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Example 1a: Page of notes by Falla outlining elements of ancient Greek music and drama
derived from his reading of Théodore Reinach and Curt Sachs.
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connections with Byzantine and liturgical music than to those with the music of the Arabs;
Felipe Pedrell, Emporio cientifico e histérico de organografia musical antigua espafiola (1901), on
which Falla based his discussion of the differences between the castellana and morisca styles of
guitar playing; and the monograph by Louis Lucas, L'acoustique nouvelle (1854), which provided
some information on Indian and Arab scale formations and other musical practices. Falla also
relied on passages from Serafin Estébanez Calderén, Escenas andaluzas (1883), Pedro Antonio
de Alarcén, La Alpujarra (1882), Juan Ruiz, ‘Arcipreste de Hita’ from Libro de Buen Amor (1913),
Ginés Pérez de Hita, Guerras civiles de Granada (1900) and André Suares, Don Quijote en Francia,
translated into Spanish by Ricardo Baeza (1916). His annotations to transcriptions of North
African music in the series Collection Yafil and notated pieces of flamenco music, especially
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Example 1b: Translation and transcription of Example 1a.

Greece

Labort  p.14 (Vocal tremolo)
" p.94 (song begun in the upper notes and descending until the voice disappears) 4
" p.95 Long and short syllables: endings extended
" p.95 Accents=(through the use of a higher tone than the following syllable)

p.114 Hymn to Helios *(Attention to cadential notes)

* p.117 Ercolio by Seikelos **( ” ) These descend in each verse down to the lowest.
? ? Ode to Pindar

RBeipach  p.95 Structure of the cantilenas
i pp.147-148 Greek drama

* p.149 a) Parts (purely) recited b) Parts declaimed to the sound of the aulos ¢) Parts sung

" p.69 Heterophony *(chord (?) of two simultaneous sounds)

" p.70 Heterophony *(accompaniment (sometimes high-sounding) to the upper register of the song)
(The bass transported to the upper register, just as | have experimented)
(Exactly as | have done upon harmonising the songs of Algeria, Tunisia etc)

" p.71 Accompaniments = Citara and Aulos (oboe with two tubes)
" p.22 The tonal nuances * (very important in the cadential notes)
" pp.28-29

" p.175 (Examples) (See Hesperis pp. 228 and 231)

" {See Labor p.119 (Euripides)

" pp.78-79 (Strong pulse marked by the beat of the castanets)

" pp.72 to 80 (RHYTHM) Rhythmic xxx

" p.84 (RHYTHM) Table or diagram of metric rhythms

pp.66—67 (Prosody)

T in the translation and transeription of the document, the word ‘Labor’ refers to the publisher of the volume by Carl Sachs.

the Aires andaluces for guitar by Rafaél Marin (1902), also coincide with many of his speculations
in this essay and informed Falla’s assimilation of aspects of this genre in his scores.®

Some of the books on music in the Falla library also had a decisive impact on the composer’s
musical thought and style. Principal among these is the aforementioned monograph by Lucas,
which shaped some aspects of Falla’s harmonic language and helped redefine his construction
of tonality after World War 1% Likewise, Falla’s marking of the term “canon” in numerous
sources, where it is closely tied to early polyphony and notions of devotion and mysticism,
provides clues to his growing use of such devices from the early 1920s.' The refinement of
Falla’s style of orchestration can also be traced through an examination of the treatises which

# For a more extended discussion of the sources employed by Falla in this essay see Christoforidis, ‘Un
acercamiento a la postura de Falla en El “cante jondo”,” and Persia, I Concurso de Cante Jondo .

“ See Christoforidis, ‘Aspects of the Creative Process,’ vol. 1: 83-88, 143-55, and Collins, ‘Manuel de Falla
and L'acoustique nouvelle.’

4! Felipe Pedrell, Cancionero musical popular espafiol, vol. 2 (Valls: Eduardo Castells, 1921) and Jean Beck, La

musique des troubadours... (Paris: Henri Laurens, n.d.).




42 Context 17 (Winter 1999)

he studied, many of which preserve his markings on this subject. He followed the advice of
Paul Dukas and Claude Debussy and made a thorough study of the techniques of individual
instruments, as can be surmised from his annotations to G. Koecrert's Les principes rationnels
de la technique du violon (1904) and the Nouveau traité d'instrumentation by F. A. Gevaert. He also
studied and annotated numerous orchestration treatises at different times, the principal ones
being F. A. Gevaert, Cours méthodique d’orchestration (1885), Charles-Marie Widor, Technigue de
I'Orchestre moderne (1904), Richard Strauss, Le Traité d'orchestration d'Hector Berlioz (1909) and
Nicolai Rimsky-Korsakov, Principes d"orchestration (1914). In the case of many of these treatises,
Falla had to insert extra pages into the volumes to carry his extensive annotations.

The evolution of Falla’s musical language was also shaped by his consultation of scores by
other composers. Of his contemporaries, Claude Debussy was perhaps the composer most
closely studied by Falla, and this is particularly evident in the annotations which make reference
to Debussy’s orchestration. Scores such as Pelléas et Mélisande, La Mer and Ibéria were repeatedly
reviewed in this regard and influenced Falla’s orchestral conception in works ranging from La
vida breve and Noches to Homenajes, Suite and Atlintida. Particularly significant is Falla’s
assimilation of Debussy’s orchestral image of Spain in Ibéria, and especially its second
movement ‘Parfums de la nuit,” which shaped the timbral and evocative parameters of passages
of Noches and informed the scoring of Falla’s own orchestral homage to Debussy in the second
movement of Homenajes, Suite.** Falla also applied his knowledge of Debussy’s orchestral
style in his arrangements of the French composer’s music. Inside the score of Debussy’s Prélude
a Uaprés-midi d'un faune five pages of manuscript notes were found which outline the
transformations made by Falla in reducing this work for chamber orchestra, a task which he
undertook for the Orquesta Bética de Camara in 1924.9

Different models provided the stylistic impetus for Falla’s Concerto for harpsichord and
chamber ensemble, and these include the contrapuntal idiom and instrumentation of several
works by Stravinsky, and of Schoenberg'’s Pierrot Lunaire. Unfortunately, only the full score of
Pierrot Lunaire remains at the Archivo Manuel de Falla; the miniature score which Falla probably
annotated was forwarded to him in Argentina in 1940 and has subsequently been lost.
However, Falla copied passages from Pierrot Lunaire, with specific page references to the score,
which illustrate his interest in the instrumental textures and contrapuntal techniques employed
in the work.*® Among the historical sources alluded to in the Concerto are the sonatas of
Domenico Scarlatti, which remained one of Falla’s lifelong passions. Falla’s interest in several
parameters of Scarlatti’s sonatas can be deduced from his annotations to the scores, which
include references to their bipartite monothematic structure, abrupt modulations, irregular
harmonic-phrase lengths, keyboard writing, differentiated two-part textures and angular
melodic writing. An example of Falla’s study of Scarlatti’s irregular harmonic-phrase lengths

42 Direct evidence for this can be found in Falla’s annotations to the piano score of the Homenaje, among
sketch material AMF LVII B2. For further information on the influence of Debussy’s orchestration see
Christoforidis, ‘Manuel de Falla, Debussy and La vida breve, Musicology Australia 18 (1995): 3-12, and ‘De
La vida breve a Atldntida,’ and Nommick, ‘La vida breve entre 1905 y 1914

“ This work is currently being published by Ediciones Manuel de Falla (Madrid), based on the full score
of the arrangement which was found in the archive of the Orquesta Bética de Camara.

“ See letter from Falla to Valentin Ruiz Aznar, 24 June 1940; AMF Papeles Ruiz Valentin Aznar.

 See Christoforidis, ‘El peso de la vanguardia en el proceso creativo del Concerto de Manuel de Falla,’
Revista de musicologia 20 (1997): 677-90.
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can be seen in his annotations to Sonata L475, and the ideas he gained in this respect were
integral to the formulation of his concept of internal rhythm (ritmo interno). Melodic leaps of
7ths or 9ths are often indicated by Falla, as are Scarlatti’s imitation of Spanish folk forms and
the figurations of the guitar.% Of particular relevance to the third movement movement of the
Concerto was Falla’s study of rhythmic effects in the sonatas, including the use of hemiola,
syncopation and the alternation of duple and triple rhythms within the same metric
framework.”” Falla’s interest in the rhythmic parameters of more contemporary sources can
be gauged through his analysis of ‘rhythmic counterpoints’ from passages of Stravinsky’s Le
sacre du printemps (see Ex. 2).

The reliance on musical borrowings in Falla’s compositions means that a study of the
printed scores in his possession often gives the provenance of his musical ideas. His limited
field-work in the realm of folk music also led to a great proportion of the “nationalist” musical
material incorporated in his output being derived from published sources. The folk-song
collection compiled by José Inzenga, Ecos de Espafia (1874), was correctly cited by Manuel
Garcia Matos as providing the basis for some of the Siete canciones populares espafiolas.*® Yet

Example 2: Falla’s outline of ‘rhythmic counterpoints’ from passages of Stravinsky’s Le sacre
du printemps.
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% See especially Falla’s annotations, accompanied by the word “guitarra,” to Sonata L46 [AMF 1029].
¥ See Christoforidis, ‘Aspects of the Creative Process,’ vol.1, 184-93.
¥ Manuel Garcia Matos, ‘Folklore en Falla,” Miisica 3/4 (1953): 46.
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even Garcia Matos may have been surprised by Falla’s absorption of Inzenga’s ‘El Pafio,” in
which Falla’s version is literally constructed in pencil over the Inzenga copy, becoming in
essence the first sketch for the first of the Siete canciones.* In fact, all seven of Falla’s songs are
based, to varying degrees, on material taken from published sources.® Falla employed similar
procedures with some of the early music he incorporated in to his neoclassical works of the
1920s. At the outset of El retablo de Maese Pedro’s composition Falla wrote to Pedrell asking
about sources he could study for the music of the medieval epic or romance. Pedrell suggested
the tonadas, or examples of earlier popular songs given by Salinas in his sixteenth-century
treatise, which Pedrell had transcribed and arranged in volume 1 of his Cancionero musical
popular espafiol 5! Falla’s pencil markings to pages from this volume demonstrate his initial
modifications to themes he would later incorporate in El retablo de Maese Pedro (see Ex. 3). On
occasion, rudimentary harmonisations of Hispanic and oriental folk melodies were jotted by
Falla next to the published sources. One example of this practice can be found in some of the
Morrocan melodies transcribed in the journal Hespéris (see Ex. 4), which is referred to in the
document relating to Greek sources transcribed above.

Information can also be gained from the library on Falla’s activities as a performer. The

interpretative indications given in his scores are a useful guide both to his own style and to

Example 3: Tonada by Francisco Salinas transcribed by Pedrell in Cancionero musical popular
espafiol vol.1, 23, with annotations by Falla.

27)

X AN o
Con.tem.plan.do, Tan es - lan.do...

% Gee Christoforidis, ‘Folksong Models,” 12

%0 ‘El pafio moruno,” ‘Seguidilla murciana,” Jota,” and ‘Cancidn’ are based to varying degrees on models
found in José Inzenga, Ecos de Espaiia (Barcelona: n.p., [1874]), ‘Asturiana’ on José Hurtado, 100 cantos
populares asturianos (Bilbao, 1890), ‘Nana’ on a lullaby reproduced in Serafin y Joaquin Alvarez Quintero,
Las flores, and ‘Polo’ on Eduardo Océn, Cantos esparioles: Coleccién de aires nacionales y populares (Méalaga,
1876). This last volume is not currently present in the Falla library, although from references in the sketch
material it is evident that Falla had access to this source. For details, see Christoforidis, ‘Folksong Models.’
*! In reply to Falla’s queries at the outset of E! retablo’s composition, Pedrell wrote to him on 25 Jan. 1919:
‘Dearest Manuel: I hasten to satisfy your questions. Of all the romances I know, I have never come across
any which have referred to Gaiferos or the Princess Melisendra. But you yourself can make use of the
tonada most applicable to your project. You will find various characteristic ones in Volume I of my
Cancionero... In the said volume, check section V (Romance tonadas), page 21 of the musical text, and page
61 of the corresponding literary text’ [‘Querido Manuel: Me apresuro a satisfacer sus demandas. En tantos
romances como conozco no he tropezado jamas con algunos que tratan de Gaiferos ni la Princesa
Melisendra. Pero puede V. mismo aplicar la tonada més a propésito de su intento. Hallar4 varias a cual
maés caracteristica en el Tomo I de mi Cancionero... Registra en dicho tomo desde la seccién V (Tonadas de
romances) en el texto musical pag. 21, y la parte de texto literario correspondiente, desde la pag. 61."]
Letter from Pedrell to Falla, 25 Jan. 1919, AME.

52 Falla does not seem to have developed these harmonisations further or to have incorporated the melody
into a work.
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Example 4: Transcription of Moroccan melody in Hespéris (1924): 231, with harmonic
annotations by Falla.
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the performance practice of his time. Among the pieces annotated by Falla are several
movements from Jberia by Isaac Albéniz, which Falla heard performed by the ailing composer
and his principal interpreter Blanche Selva. Though fewer in number, there are also expressive
markings in scores which Falla conducted, such as those in Beethoven'’s Septet Op. 20, which
was performed for the centenary of that composer’s death in 1927. The initial drafts for Falla’s
‘versiones expresivas’ of Renaissance polyphony, which he conducted, can also be found among
his markings to the transcriptions in Pedrell’s Cancionero musical popular espafiol and Francisco
Asenjo Barbieri’s edition of the Cancionero de Palacio. As well as being one of his chief mentors,
Debussy was also the composer that Falla most performed, and several of his Debussy scores
include added fingerings and expressive markings. The harp parts to Debussy’s Danse sacré et
Danse profane and the Sonata for flute, viola and harp had been performed on the piano by
Falla, and his copies of these provide insights into the minor adjustments required for these
adaptations. Of even greater interest are Falla's performance indications for Debussy’s original
piano music, as is the case in ‘La Soirée dans Grenade...” from Estampes (see Ex. 5). Falla heard
Ricardo Vifies perform the work and may have heard a rendition from the composer himself,
given Debussy’s fixation with Granada, an interest which Falla helped foster.?® The markings
to the score include fingerings, the underlining of printed indications, some reference to voice
leadings and the addition of pedalling, expressive, dynamic and tempo markings, all of which
provide fascinating insights into Falla’s performance strategies for this influential evocation
of Spain.

% See Christoforidis, ‘De La vida breve a Atldntida.’
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Example 5: Final page of Debussy ‘s ‘La Soirée dans Grenade...” from Estampes, with expressive

markings by Falla.
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Other material found in the library includes a multitude of musical sketches. Although
Falla was sometimes musically inspired by the book he was reading, on other occasions it
merely served as a surface for notating or transcribing a musical idea. Musical annotations
therefore include transcriptions of folk-songs that Falla heard, the copying out and development
of other composers’” motifs and occasionally even musical ideas inspired by the literary texts

% Of the books not related to music, the following contain musical sketches: AMF 1652, 1925, 1926, 2086,
2291, 2384, 2393, 2424, 2448, 2469, 2534, 2598, 2683, 2685, 3048, 3085, 3086, 3110, 3116, 3130, 3178, 3183,
3187, 3208, 3258, 3262, 3401, 3681, 3702, 3786, 3853, 3865, 3915, 4002, 4067, & 4069.
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he was reading.®® One such example includes Falla’s annotations to a volume of poetry by
Byron in which a musical sketch outlines the rhythm for a galloping horse which is alluded to
in the text’ There is also some sketch material proper, relating to Falla’s own completed
works, which to date is not included in the catalogue of music manuscripts by Falla.

The foregoing discussion has outlined some of the ways in which Falla employed his library
and the traces he left in the process. The appendices that follow are meant to give an overview
of the texts which display signs of Falla’s consultation and to facilitate further research on the
composer and the collection, a task that will necessitate more cross-referencing between its
contents and different sources relating to Falla and his milieu. A systematic study of the library
and the composer’s annotations will also provide insights into questions of influence,
inspiration and creativity.

% Byron, Poesies [AMF 2448].
% See late sketch of the Concerto in Alfonso Danvila, Almansa (1926) [AMF 2291].
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APPENDIX 1: Published Scores, Treatises and Monographs on Music in Manuel de Falla’s

personal library which were annotated by the composer

This list does not include Falla’s own works, and is based on current holdings at the Archivo
Manuel de Falla. The numbers in square brackets are the inventory number assigned by the
Archivo.

1.1 Scores

ALBENIZ, Isaac. Iberia (1 Cahier). Paris: Edition Mutuelle, 1906. [1]

ALBENIZ, Isaac. Iberia (2¢™ Cahier). Paris: Edition Mutuelle, 1906. [2]

ALBI:ZNIZ, Isaac. Iberia (3™ Cahier). Paris: Edition Mutuelle, 1907. [3]

ALBENIZ, Isaac. Iberia (4 Cahier). Paris: Edition Mutuelle, 1906. [4]

ALBENIZ, Isaac. Suite Espagnole: Alhambra. Madrid: Zozaya-A. Diaz y Cia. [5]

ANON. Ballet album. Leipzig: Peters, n.d. [584]

ANON. Bane cheraff. Algeria: M.MM.E. Yafil, n.d. [925]

ANON. Cangoner popular. Barcelona: Imprenta ‘La Renaixensa,” 1913. [1478]

ANON. Corpus de musique marocaine. Paris: Heugel, 1933. [1005]

ANON. El canto popular: Documentos para el estudio del folk-lore argentino. Buenos Aires: ‘Coni,’
1923. [1006]

ANON. Kadriat Senaa. Algeria: M.M.E. Yafil, n.d. [928]

ANON. Les feuvilles musicales. Paris: L' Art Catholique, 1920. [876)

ANON. Les vendredis. Cahier 1. Leipzig: Belaieff, 1899. [712]

ANON. Mahma iekhter fel moudelel. Algeria: M.M.E. Yafil., n.d. [929]

ANON. Recueil de Zendani (Deuxiéme serie). Algeria: M.N. Yafil, n.d. [933]

ANON. Recueil de Zendani (Troisiéme serie). Algeria: M.N Yafil, n.d. [936]

ANON. Te Deum laudamus asperges me, vidi aguam. London: Chester, n.d. [692]

ANON. Touchiat ghrib. Algeria: M.M.E. Yafil, n.d. [932]

ANON. Touchiat ghribt H'assine. Algeria: M.M.E. Yafil, n.d. [930]

ANON. Touchiat maia. Algeria: M.N. Yafil, n.d. [934]

ANON. Touchiat remel. Algeria: M.M.E. Yafil, n.d. [927]

ANON. Touchiat stka. Algeria: M.N. Yafil, n.d. [937]

ANON. Touchiat zidane. Algeria: M.N.E. Yafil, n.d. [926]

ARCAS, Julidn. Murcianas. Barcelona: Sindicato Musical Barcelonés, n.d. [138]

ARCAS, Julian. Rondefia. Barcelona: Sindicato Musical Barcelonés Dotesio, n.d. [136]

ARCAS, Julian. Soled. Barcelona: Sindicato Musical Barcelonés Dotesio, n.d. [137]

AURIC, Georges. Cing poémes de Gérard de Nerval. Paris: Heugel, 1925. (283}

BACH, ].S. 30 Variationen. Leipzig: Peters, n.d. [482]

BACH, ].S. Brandenburgisches Koncert n° 2. Leipzig: Eulenburg, n.d. [473]

BACH, J.S. Brandenburgisches Koncert n° 3. Leipzig: Eulenburg, n.d. [474]

BACH, ].S. Brandenburgisches Koncert n° 4. Leipzig: Eulenburg, n.d. [475]

BACH, ].S. Brandenburgisches Koncert n° 5. Leipzig: Eulenburg, n.d. [476]

BACH, ].S. Concert fiir klavier in D moll. Leipzig: Breitkopf & Hartel, n.d. [1042]

BACH, ].S. Concert fiir Klavier, Flite und Violine in D dur. Leipzig: Breitkopf & Hartel, n.d. [1043]

BACH, }J.S. Concert Italien. Paris: Maurice Senart, 1915. [487]
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BACH, ].S. Das Wohltemperierte Klavier: Band I. Leipzig: Peters, n.d. [470]

BACH, J.S. Das Wohltemperierte Klavier: Band 1I. Leipzig: Peters, n.d. [471]

BACH, ].S. Koncert fiir drei Klaviere in D moll. Leipzig: Breitkopf & Hartel, n.d. [1045]

BACH, ].S. Koncert fiir klavier und zwei fliten in F Dur. Leipzig: Breitkopf & Hartel, n.d. [489]

BACH, ].S. La Passion selon Saint Matthieu. Braunschweig: Henry Litolff, n.d. [1041]

BACH, ].S. La Passion selon Saint Matthieu. Paris: Enoch, n.d. [1040]

BACH, ].S. Matthdus-Passion. Leipzig: Eulenburg, n.d. [478]

BACH, ].S. Orgel-compositionen fiir piano, iibertragen von F. Liszt. Leipzig: Peters, n.d. [485]

BACH, ].S. Partitas n° 1-3. Leipzig: Peters, n.d. [481]

BACH, ].S. Passacaglia C Moll. Leipzig: Breitkopf & Hartel, n.d. {483]

BACH, J.S. Zum letzen Satze des Concertes D moll. (Cadenza by Carl Reinaska). Leipzig: Breitkopf
& Hartel, n.d. [490]

BACHELET, Alfred. Scemo. Paris: Max Eschig, 1914. [1157]

BARBIERI, Francisco Asenjo. Cancionero musical de los siglos XV y XVI. Madrid: Real Academia
de Bellas Artes de San Fernando, 1890. [981]

BARTA, Luis. La Peinadora. Madrid: Unién Musical Espafiola, 1916. [139]

BARTOK, Béla. 10 leichte Klavierstiicke. Budapest: Karl Rozsnyai, n.d. [821]

BEETHOVEN, L. van. Complete Collection of Beethoven’s Symphonies, Arranged for the Pianoforte.
London: Cocks, n.d. [1067]

BEETHOVEN, L. van. Quartett Op. 18 n°1 F Dur. Leipzig: Paine, n.d. [493]

BEETHOVEN, L. van. Septett Op. 20. Leipzig: Eulenburg, n.d. [510]

BEETHOVEN, L. van. Sonaten. Leipzig: Peters, n.d. [1068]

BEETHOVEN, L. van. Trios fiir Pianoforte, Violine und Violoncello: Pianoforte. Leipzig: Peters,
n.d. [605}

BERLIOZ, Hector. Fantastic Symphony Op. 14. New York: Kalmus, n.d. [1152]

BERLIOZ, Hector. La damnation de Faust. Paris: Costallat, n.d. [1150]

BIZET, Georges. Carmen. Paris: Chouldens-Peters, n.d. [285]

BIZET, Georges. L'Arlesianne: Suite n° 1. Leipzig: Eulenburg, n.d. [286]

BOURGAULT-DUCOUDRAY, Louis. Trente mélodies populaires de Gréce & d’Orient. Paris: Henry
Lemoine, 1897. [1001]

BRAHMS, Johannes. Variationen fiir Orchester iiber ein Thema von |. Haydn Op.56a. Leipzig:
Eulenburg, n.d. [568]

CARISSIMI, Giacomo. Oratorii Jonas (Giona). Milan: Instituto Editorale Italiano, 1919. [938]

CHOPIN, Frédéric. Recueil complet des Mélodies Polonaises de F. Chopin. Paris: ]. Hamelle, n.d. [841]

CHOTTIN, A. Airs populaires recueillis a Fés, Hespéris: Archives Berberes. 1924, 2nd term. Paris:
Emile Larose, 1924. [1082]

COLLET, Henri. Un tratado de canto de érgano (Siglo XVI): Manuscrito en la Biblioteca de Paris.
Madrid: Gutenberg, 1913. [1253]

D’INDY, Vincent. Helvetia: Trois valses pour piano. Paris: Hamelle, n.d. [434]

DEBUSSY, Claude. Children’s Corner. Paris: Durand, 1908. [301]

DEBUSSY, Claude. Danses pour Harpe. Paris: Durand, 1904. [304]

DEBUSSY, Claude. Danses. Paris: Durand, 1904. [303]

DEBUSSY, Claude. Deux Arabesques. Paris: Durand, 1904. [307]

DEBUSSY, Claude. Deux Arabesques. Paris: Durand, 1904. [308]
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DEBUSSY, Claude. Fantasie pour piano et orchestre. Paris: Fromont, n.d. [315]

DEBUSSY, Claude. Ibéria: ‘Imagenes pour orchestre 2. Paris: Durand, 1910. [1141]

DEBUSSY, Claude. La Mer. Paris: Durand, 1905. [1141]

DEBUSSY, Claude. Nocturnes. Paris: Jean Jobert, 1930. [1144]

DEBUSSY, Claude. Nocturnes: II Fétes pour piano. Paris: Durand, 1914. [306]

DEBUSSY, Claude. Pelléas et Mélisande. Paris: Durand, 1902. [1142]

DEBUSSY, Claude. Pour le piano. Paris: Jean Jobert, 1901. [297]

DEBUSSY, Claude. Prélude i I'apres-midi d'un faune. Paris: Jean Jobert, 1922, [1143]

DEBUSSY, Claude. Préludes pour piano. 1° & 2° livre. Paris: Durand, 1910. [317]

DEBUSSY, Claude. Sonate pour flilte, alto et harpe. Paris: Durand, 1916. [310]

DEBUSSY, Claude. Trois chansons de Charles D’Orleans. Paris: Durand, 1908. [298]

DELAGE, Maurice. Contrerimes, piano a deux mains: Réves. Paris: Durand, 1933. [322]

DUKAS, Paul. Ariane et Barbe-bleue. Paris: Durand, 1906. [1153]

DUKAS, Paul. L’Apprenti sorcier. Paris: Durand, n.d. [340]

DUKAS, Paul. Symphonie en ut majeyr. Paris: Rouart Lerolle, n.d. [1155]

DUKAS, Paul. Variations, interlude et finale pour piano. Paris: Durand, n.d. [344]

FONTBONNE, L. Méthode compléte (Fliite). Paris: Costallat, 1907. [1230]

GAUTIER, Judith. Les musiques bizarres a I'Exposition de 1900. Paris: Librairie Ollendorff, 1901.
[1455]

GLINKA, Mikhail. Kamarinskaia. Leipzig: Belaieff, 1902. [717]
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APPENDIX 2: Other volumes and monographs

The asterisk at the end of some of the entries indicates that they contain a rough index made
by Falla of his annotations to the volume.

AESCHYLUS. Las siete tragedias de Eschylo. Madrid, 1924. [2388]*

AGUILAR, Francisco. A orillas de la miisica. Buenos Aires, 1944. [1402]

AGUSTIN, Santo. La ciudad de Dios. Vol.1. Valencia, 1871. 2 vols. [1758]

AGUSTIN, Santo. Les plus belles pages de Saint Augustin. Paris, 1916. [1730]*

ALARCON, Pedro Antonio de. De Madrid a Népoles. Madrid, 1878. [3095]*

ALARCON, Pedro Antonio de. Diario de un testigo... Madrid, 1860. [3093]*

ALARCON, Pedro Antonio de. El nifio de la bola... Madrid, 1921. [2892]

ALARCON, Pedro Antonio de. El sombrero de tres picos... Madrid, 1914. [4076]*

ALARCON, Pedro Antonio de. El sombrero de tres picos... Madrid, n.d. [3100]

ALARCON, Pedro Antonio de. Juicios literarios y artisticos. Madrid, 1921. [4075]

ALARCON, Pedro Antonio de. La Alpujarra. Madrid, 1882. [4068]*

ALARCON, Pedro Antonio de. La Alpujarra. Madrid, 1912. [4069]*

ALARCON, Pedro Antonio de. La prodiga... Madrid, 1921. [4074]*

ALARCON, Pedro Antonio de. Novelas cortas... Vols 1 & 3. Madrid, 1907-30. 3 vols. [4079]*
ALBERTI, Rafael. Marinero en tierra... Madrid, 1925. [2842]

ALCALA GALIANO, Antonio. Recuerdos de un anciano. Madrid, 1913. [3057]*

ALDRICH, T. Bayley. La reina de Saba. Valencia, 1891. [3903]

ALEMAN, Mateo. Vida y hechos del picaro... Valencia, 1843. [2904]*

ALFONSO X, Rey de Castilla. La gran conquista de Ultramar. Madrid, 1926. [3876]*

ALI BEY EL ABBASI. Xipre i Alexandria. Barcelona, 1929. [3666]*

ALVAREZ QUINTERO, 5. and ALVAREZ QUINTERO, J. Las flores... Madrid, 1906. [3262]
ALVAREZ QUINTERO, S. and ALVAREZ QUINTERO, ]. Malvaloca... Buenos Aires, 1942. [45]*
ANDERSEN, Hans Christian. Contes danois. Paris, n.d. [2428]*

ANDERSEN, Hans Christian. Cuentos escogidos... Barcelona, 1883. [3801]*

ANON. Abrege de I'histoire grecque... Paris, n.d. [3999]*

ANON. Antiguos poetas griegos... Madrid, 1923. [4049]*

ANON. Antologia de poetas de los siglos XIII al XV. Madrid, 1917. [3899]

ANON. Antologia griega... Madrid, 1919. [4047]* w
ANON. L'art moderne. Paris, n.d. [1901]

ANON. Autores selectos de la mds pura latinidad... Barcelona, 1847. [1957]*
ANON. Calila y Dimna: fibulas... Madrid, 1917. [3418]

ANON. Cansons y follies populares. Barcelona, 1885. [3418] ‘
ANON. Catalogue général...1931. Paris, P. Tequi, 1931. [1894]
ANON. Catalogue illustré 1936. Paris, H. Laurens, 1936. [1896]
ANON. Les Chateaux de la Loire. Paris, 1924, [2217]

ANON. Choix de contes de fées. Paris, n.d. [3402]*

ANON. Cien romances escogidos. Madrid, n.d. [3694]

ANON. Coleccion de los autos generales. Cérdoba, n.d. [2175]
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ANON. Les Colombes des minarets... Paris, 1928. [2413]

ANON. Cuentos de Calleja: bibliotecas para nifios... Madrid, n.d. [1906]

ANON. Cuentos suecos. Valencia, [1891?]. [3906]*

ANON. [Thomas a Kempis]. De la imitacién de Cristo... Buenos Aires, 1939. [3952]

ANON. Documentos inéditos para la historia de Cddiz. Cadiz, 1929. [2026]*

ANON. Exposition Internationale d’Art Byzantin... [Paris], [1931]. [1586]*

ANON. Histoire de France... Tours, n.d. [2304]

ANON. Hombre adentro. México, 1941. [2914]

ANON. Imitation de Jésus-Christ. Tours, n.d. [1684]*

ANON. El libro de las mil y una noches. Valencia, n.d. [2416]

ANON. Libros de Espafia... Madrid, Horizonte, 1930. [1907]

ANON. Livres d’etrennes, 1928. Paris, A. Lemerre, 1928. [1900]

ANON. Livres liturgiques...1937. Paris, Desclée et Cie., 1937. [1898]

ANON. Modelos de literatura china. Madrid, 1886. [4054]*

ANON. El Nuevo Testamento... Bilbao, 1928. [1656]

ANON. Ofrecimientos de votos de la Sagrada Pasion de Ntro. Sefior Jesucristo...Barcelona [18757].
[1651]*

ANON. Pequefio catdlogo de libros antiguos... Granada, 1917. {1904]

ANON. Poema Del Cid: texto y traduccion. Madrid, 1919. [4090]*

ANON. Poema del Cid, y otros monumentos... Madrid, 1919. [3419]*

ANON. Poetas espaiioles contempordneos. Madrid, 1921. [3625]

ANON. Quiere usted saber inglés en diez dias? Barcelona, n.d. [1926]

ANON. Recent purchases of books... Cheltenham, n.d. [1902]

ANON. Reference Atlas. London, n.d. [2054]

ANON. La Reine de Saba. Paris, 1918. [2414]*

ANON. Romancero caballeresco. Madrid, 1904. [4032]

ANON. Romancero del Cid. Madrid, 1917. [4030]*

ANON. Romancero general... Madrid, 1849. [2897]*

ANON. Romancero general... Madrid, 1916. [3875]*

ANON. La Sagrada Biblia. Vols 1, 3-6. Madrid, 1824. 6 vols. [1734]*

ANON. Le Saint Evangile de N. S. Jésus-Christ... Lyon, 1910. [1687]

ANON. Semaine Sainte... Paris, 1845. [1740]*

ANON. Table alphabétique des livres...1935. Paris, Hachette, 1935. [1897]

ANON. Los Trdgicos griegos. ..pdginas escogidas. Madrid, 1919. [2392]*

ANON. Versos célebres de poetas espafioles. Madrid, 1921. [3627]

ANTOGNINI, Tom. D'Annunzio inconnu. Paris, 1938. [2468]

AQUINUS, St Thomas. Compendio de teologia... Madrid, 1880. [1441]*

ARISTOPHANES. Théatre... Paris, n.d. 2 vols. [4026]

ARNICHES, Carlos. La venganza de la Petra... [Madrid], 1918. [3831]

ARNOUX, Alexandpre. La légende du Cid Campeador... Paris, 1922. [2900]*

ASCANIO, Nicolas de. L'Atlantide quaternaire. [Tenerife]: La Orotava, [1930]. [2675]

ASENS]I, Julia de. Leyendas y tradiciones... Madrid, 1883. [4044]*

AVIENO, Rufio Festo. Ora maritima... Barcelona, 1922, [2245]

AVILES, José. Compendio de la vida de... Miguel Mafiara. Sevilla, 1903. [1677]*
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AZORIN. Al margen de los clisicos. Madrid, 1915. [3335]*

AZORIN. Cldsicos y modernos. Madrid, 1919. [3223]*

AZORIN. Don Juan... Madrid, 1922. [3221]*

AZORIN. La ruta de Don Quijote. Buenos Aires, 1941. [3226]*

AZORIN. Lecturas espafiolas. Madrid, 1920. [3222]*

AZORIN. Los valores literarios. Madrid, 1913. [3779]*

AZORIN. Pdginas escogidas. Madrid, 1917. [3424]*

BAEDEKER, Karl. Italie centrale... Leipzig, 1904. [2200]

BALZAC, Honoré de. Les lys dans la vallée. Paris, 1925. [2648]*
BARINAGA, Pedro. Cursos de lengua italiana... Madrid, 1843. [1928]*
BAROJA, Pio. La feria de los discretos... Madrid, 1917. [3207]

BAROJA, Pio. Las inquietudes de Shanti Andia... Madrid, 1920. [3210]*
BARRES, Maurice. Amori et dolori sacrum... Paris, 1916. [2597]*
BARRES, Maurice. Le voyage de Sparte. Paris, 1922. [2595]*

BARRES, Maurice. Un jardin sur I'Oronte. Paris, 1922. [2596]

BAYO, Ciro. Lazarillo espafiol. Buenos Aires, 1945. [39]

BECQUER, Gustavo Adolfo. Obras completas. Buenos Aires, 1942. [3041]*
BECQUER, Gustavo Adolfo. Obras escogidas... Madrid, n.d. [3035]*
BELLO, Eduardo. Gramdtica francesa. Cadiz, 1858. [3986]*

BENOT, Andrés. Gramdtica de la lengua castellana. Madrid, 1905. [1931]
BENOIT, Pierre. L'Atlantide : roman. Paris, [1926]. [2679]*

BERDIAEYV, Nicolai. De la dignité du christianisme... Paris, 1931. [1719]
BERGAMIN, José. El cohete y la estrella. Madrid, 1923. [3890]
BERGAMIN, José. La cabeza a pdjaros. Madrid, 1934. [2858]*
BERGAMIN, José. Mangas y capirotes... Madrid, 1933. [28571*

BERGNES DE LAS CASAS, A. Gramdtica griega... Barcelona, 1847. [1938]*
BERTRAN, Louis. Les bains de Phalére. Paris, 1929. [2580]*

BLAZQUEZ Y DELGADO AGUILERA, Antonio. Guia de Avila... Avila, 1896. [2223]
BOITO, Arrigo. Nerone... Milano, 1901. [2472]*

BONACHEA, José. Serrania de Ronda... Madrid, n.d. [3256]
BRENTANO, Franz. L'llle Saint Louis... Paris, 1925. [3325]

BRETON DE LOS HERREROS, Manuel. Teatro. Madrid, 1928. [3855]*
BRILLANT, Maurice. Le village de la Vierge... Paris, 1934. [1777]

BYRON, George Gordon. Don Juan... Paris, 1840. [2449]

BYRON, George Gordon. Manfred... Paris, 1909. [2450]

BYRON, George Gordon. [(Euvres de Lord Byron]. Paris, n.d. [2448]
CABALLERO, Fernan. Cuentos y poesias populares... Madrid, 1916. [3086]
CABALLERO, Fernan. Elia o Espafia treinta afios ha. Madrid, 1911. [3085]*
CABALLERO, Fernan. La estrella de Vandalia... Madrid, 1906. [3987]*
CABALLERQ, Fernan. Una en otra... Madrid, n.d. [3089]

CABROL, Fernand. Le livre de la priére antique. Tours, 1929. [1715]

CAIN, Henri. Cendrillon... Paris, 1899. [1332]

CALDERON DE LA BARCA, Pedro. Autos sacramentales. Madrid, 1926. [3853]*
CALDERON DE LA BARCA, Pedro. Comedias... vol. L. Madrid, 1925. [3874]*
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CALDERON DE LA BARCA, Pedro. Autos sacramentales... vol. II. Madrid, 1927. [30071*

CAMBA, Julio. Aventuras de una peseta. Buenos Aires, 1945. [21]

CANOVAS DEL CASTILLO, Antonio. ElI teatro espafiol. Madrid, n.d. [2348]*

CARRASCOQ, Rafael. Pedro Antonio de Alarcén... 1933. Guadix [Granada], 1933. [1885]

CARRE, Jean Marie. La vie de Goethe. Paris, 1927. [3727]*

CASAS, Alvaro de las. Cuatro horas de Espafia... [Rosario, Argentinal, 1944. [2194]

CASAS, Alvaro de las. Horas de Espafia. Buenos Aires, [1940]. [2060]*

CASTELAR, Emilio. Historia del descubrimiento de América. Madrid, 1893. [2154]*

CASTILLO, Juan del. Sainetes... Cadiz, 1846. [3061]*

CASTRO, Adolfo de. Manual del vigjero en Cidiz. Cadiz, 1859. [2029]

CASTRO, Guillén de. Las mocedades del Cid. Strasburgo, n.d. [3753]*

CELLINI, Benvenuto. Histoires florentines... Paris, n.d. [2521]

CERVANTES SAAVEDRA, Miguel de. E! Ingenioso hidalgo Don Quijote de La Mancha... Buenos
Aires, 1938. [2945]*

CERVANTES SAAVEDRA, Miguel de. E! Ingenioso hidalgo Don Quijote de La Mancha... Buenos
Aires, 1941. [95]*

CERVANTES SAAVEDRA, Miguel de. E! Ingenioso hidalgo Don Quijote de La Mancha... Vol. 2.
Barcelona, 1897. 2 vols. [2944]*

CERVANTES SAAVEDRA, Miguel de. E! Ingenioso hidalgo... Vol. 6. Madrid, 1916. 6 vols. [2937]*

CERVANTES SAAVEDRA, Miguel de. Los trabajos de Persiles... Madrid, 1920. 2 vols. [4094]*

CERVANTES SAAVEDRA, Miguel de. Novelas ejemplares. Buenos Aires, 1939. [3954]*

CERVANTES SAAVEDRA, Miguel de. Novelas ejemplares. Madrid, 1933. [2978]*

CHATEAUBRIAND, Frangois-René de. Atala... Le dernier abencerage. Paris, n.d. [3401]*

CHAUCER, Geoffrey. Cuentos de Canterbury. Barcelona, 1914. [3700]*

COLOMA, Luis. El Marqués de Mora. Madrid, 1914. [3109]

COLOMA, Luis. Pequefieces. Bilbao, 1927. [3108]*

COLON, Cristébal. Cartas que escribié... Madrid, 1921. [4038]*

COLON, Cristébal. Relaciones y cartas... Madrid, 1914. [2166]

CORNEILLE, Pierre. Le Cid. Strasbourg, n.d. [5701]*

COSSiO, José Maria de. La obra literaria de Pereda... Santander, 1934. [3135]*

COsSIO, José Maria de. Los toros en la poesia... 2 vols. Madrid, 1931. [1982]*

CROCE, Benedetto. Breviario de estética. Buenos Aires, 1939. [4]*

D'ANNUNZIO, Gabriele. La hija de Iorio... Madrid, 1917. [2475]

DANTE [ALIGHIERI]. Divina Comedia. Barcelona, n.d. [3697]*

DANTE [ALIGHIERI]. La divina comedia... Barcelona, n.d. [2527]*

DANTE [ALIGHIERI]. La divina commedia. Milano, 1925. [2525]*

DANTE [ALIGHIERI]. La vita nuova, Il canzoniere. Milano, 1921. [2526]*

DANVILA, Alfonso. Austrias y Borbones. Madrid, 1925. [2289]*

DANVILA, Alfonso. El archidugue en Madrid. Madrid, 1927. 2 vols. [2292]*

DANVILA, Alfonso. El Congreso de Utrech. Madrid, 1929. 2 vols. [2294]*

DANVILA, Alfonso. El primer Carlos III. Madrid, 1925. [2290]*

DANVILA, Alfonso. El triunfo de Ulises. Madrid, 1931. 2 vols. [2296]*

D’ ARBAUD, Joseph. La bete du Vaccares... Paris, 1926. [2662]*

DARGELOQS, J. Les eaux thermales d’ Aix-en-Provence. Aix-en-Provence, 1930. [2117]*
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DARIO, Rubén. Antologia poética. Madrid, 1927. [3786]*

DARIO, Rubén. Tierras solares. Madrid, 1904. [2786]*

DAUDET, Alphonse. Lettres de mon moulin. Paris, n.d. [3405]

DAUDET, Alphonse. Numa Roumestan... Paris, 1930. [3409]*

DAUDET, Alphonse. Tartarin de Tarascon. Paris, n.d. {3994]*

DAUDET, Alphonse. Tartarin sur les Alpes... Paris, n.d. [3997]

D’AUREVILLY, Barbey. Le plus bel amour de Don... Paris, 1921. [2624]

DE AMICIS, Edmondo. Cuore... Milano, 1923, [2473]

DE AMICIS, Edmondo. Esparia. Barcelona, 1899. [2089]*

DELICADO, Francisco. La lozana andaluza. Paris, n.d. [2905]

D’ESCHENBACH, Wolfram. Parzival. Paris, 1933. [3752]*

DESPREAUYX, Boileau. (Euvres poétiques. .. Paris, 1874. [2659]

DEVIGNE, Roger. Un continent disparu. Paris, 1931. [2676]*

DICKENS, Charles. Aventures de M. Pickwick Paris, n.d. [3413]*

DIEGO, Gerardo. La vocacion poética...1928. n.p., 1928. [1884]*

DIEZ CANEDO, Enrique. Versos de las horas. Madrid, 1906. [2873]*

DUNSTAN, Ralph. A cyclopaedic dictionary of music. London, 1919. [2657]*

DURUY, Victor. Historia de los griegos... Vol. 1, Vol. 2. Barcelona, 1890. 3 vols. [3648]*
EBERS, Jorge. La hija del rey de Egipto. 2 vols. Barcelona, 1881. [3807]*

EISENSTEIN, Sergei. El sentido del cine. Buenos Aires, 1944. [1564]*

ERCKMANN, Emile and CHATRIAN, Alexandre. Cuentos... Valencia, 1892. [3902]*
ERCKMANN, Emile and CHATRIAN, Alexandre. Federico... Valencia, [18917?]. [3907]*
ERCKMANN, Emile and CHATRIAN, Alexandre. Hugo el lobo. Valencia, n.d. [3900]*
ERCKMANN, Emile and CHATRIAN, Alexandre. La sefiora Teresa... Madrid, 1889. [40551*
ESTEBANEZ CALDERON, Serafin. Escenas andaluzas. Madrid, 1883. [3978]*
ESTELRICH, . Catalanismo y reforma hispdnica. Barcelona, 1932. [2193]

FARINELLI, Arturo. Accademico d'Italia. Rome, 1932. [1863]

FARINELLI, Arturo. Ensayos y discursos de critica literaria... [Rome], n.d. 2 vols, [2338]*
FENELON. Les aventures de Télémaque... Madrid, 1822. [2644]*

FERNANDEZ SHAW, Carlos. El alma en pena... Madrid, 1913. [3742}*
FERNANDEZ SHAW, Carlos. El amor y mis amores... Madrid, 1910. [3294]*
FERNANDEZ Y GONZALEZ, Manuel. La Alhambra... Madrid, 1856. [2003]*
FERREZ IBANEZ, Juan José. Pefiiscola... Castellén, 1924. [2092]*

FEVAL, Paul. Lagardére! Paris, 1922. [2625]*

FINSLER, Georg. La poesia homérica. Barcelona, 1925. [4113]*

FRANCISCO DE ASIS. Las florecillas de San... Buenos Aires, 1944. [66]*
FRANCISCO DE SALES, Santo. Introduccién a la vida devota. Barcelona, 1856. [1752]*
FRANCISCO DE SALES, Santo. Introduction a la vie dévote. Paris, n.d. [3403]*
FULANA DE TAL. Recuerdos de Cidiz y Puerto Real... Paris, 1899, [2028]*
GALIBERT, Leén. Historia de la Republica de Venecia. Madrid, 1857. [2253]

GALVEZ, Manuel. El solar de la raza. Buenos Aires, [1936]. [2795]*

GARCIA LORCA, Federico. Bodas de sangre... Buenos Aires, 1938. [2852]

GARCIA MANSILLA, Adela R. L. de. La heredad. Buenos Aires, 1941. [2765]
GARCILASODE LA VEGA y BOSCAN, Juan, Obras poéticas. Madrid, 1917. [3420]*
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GAUTIER, E. F Le Sahara. Paris, 1928. [2129}*

GAUTIER, Théophile. Le roman de la momie. Paris, n.d. [3404]*

GAUTIER, Théophile. Loin de Paris. Paris, 1865. [38661*

GAUTIER, Théophile. Un trio de romans. Paris, n.d. [2627]*

GHEON, Henri. Promenades avec Mozart... Paris, 1932. [3343]

GIL, Rodolfo. El pais de los suefios... Granada, 1901. [2144]*

GOETHE, Johann Wolgang von. Fausto. Barcelona, [1932]. [3940]
GONGORA Y ARGOTE, Luis de. Las mejores poesias... Madrid, 1918. [3428]*
GONGORA Y ARGOTE, Luis de. Obras poéticas. Valencia, n.d. [3017]
GONZALEZ DE LEON, Félix. Noticia artistica, histérica... Seville, 1844. 2 vols. [2108]*
GOZLAN, Léon. La clef de cristal. Paris, n.d. [2649]

GRACIAN, Baltasar. E! criticon. Madrid, 1913-14. 2 vols. [3848]

GRACIAN, Baltasar. E! discreto. Madrid, 1911. [4066]

GRAPPE, Georges. Un soir...a Cordove... Paris, 1926. [2585]

GRILO, Antonio E. Sus mejores versos. Madrid, 1929. [3609]*

GRIMM, Jacob and GRIMM, Wilhelm. Contes choisis... Paris, n.d. {4028]
GRIMM,, Jacob and GRIMM, Wilhelm. Contes de fréres Grimm. Paris, n.d. [2436]
GUICHOTYY SIERRA, Alejandro. Noticia histdrica del folklore. .. Sevilla, 1922. [1621]*
GUICHOT, Joaquin. Temas de propiedad intelectual. [Madrid], 1934. [1477]*
GUILLEN ROBLES, F. Leyendas moriscas... Vol. 1. Madrid, 1885-86. 3 vols. [3981]
GUIRALDES, Ricardo. Don Segundo Sombra. Buenos Aires, 1939. [2793]
HEINE, Henrich. E! vigje al Harz. Madrid, 1920. [4106]

HEINE, Henrich. [(Euvres de Henri Heinel. Paris, n.d. [2432]

HERCULANO, A. Leyendas y narraciones. Madrid, 1906. [2534]*

HERMANT, Abel. Le nouvel anacharsis... Paris, 1928, [2336]*

HERMANT, Abel. Lettres a Xavier sur 'art d’ecrire. Paris, 1928, [1947]*
HERMANT, Abel. Xavier... Paris, 1928. [2337]*

HERNANDEZ MIR, Guillermo. E! patio de los naranjos... Madrid, n.d. [3257]
HERODQOTUS. Los nueve libros de la historia... Vol. 1. Madrid, 1920-26. 2 vols. [4018]*
HINOJOSA, José Maria. Poema del campo... Madrid, 1925. [2843]
HOFFMANN, E.T.A. Contes fantastiques. Paris, 1904. [2437]*

HOMER. Hiade. Paris, n.d. [2396]*

HOMER. L’odyssée. Paris, 1925. 3 vols. [2397]*

HOMER. Odyssée. Paris, n.d. [2395]*

HORACE. Epitres. Paris, 1921. [4002]*

HORACE. Odas... Barcelona, 1882. [3812]*

HORACE. Odes et epodes. Paris, n.d. 2 vols. [4001]*

HORACE. (Euvres complétes... Paris, n.d. [2384]*

HOUVILLE, Gérard d’. Le séducteur. Paris, 1914. [2606]

HUSZAR, Guillaume. Moliére et I’Espagne. Paris, 1907. {2654]

IBSEN, Henrik. Les prétendants a la couronne... Paris, n.d. [3750]*

IBSEN, Henrik. Peer Gynt. [Madrid, sa.] [2426]

IRIARTE, Tomas de. La miisica : poema. Madrid, 1789. [1429]

IRVING, Wahington. Lo straniero misterioso... Milan, n.d. [2016]
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IRVING, Washington. Cuentos de la Alhambra. Valencia, n.d. [2014]*

IRVING, Washington. The Alhambra. London, 1911. [2015]*

ISWOLSKY, Hélene. L'homme 1936 en Russie soviétique. Paris, [1936?]. [3354]*
[ZQUIERDO Y MARTfNEZ, José Maria. Divagando... Seville, 1914. [3249]*
JAGER, Oscar. Historia de Grecia. Madrid, 1893. [2301]

JAIME I [Rey de Aragén]. Crénica. Vol. 1. Barcelona, 1926. [3667]

JUAN DE LA CRUZ, Santo. Obras... Madrid, 1926. [2931}]*

KALIDASA. Sakuntala. Barcelona, 1927. [3675]*

KIPLING, Rudyard. Simples contes des collines. Paris, n.d. [3416]*

LA FONTAINE, Jean de. Fables... Paris, 1925. [3821]

LAFOND, Paul. Le Greco : essai sur sa vie. Paris, n.d. [1609]*

LAFUENTE, Modesto. Historia general de Espafia... Vols 1-2. Barcelona, 1877-85. 6 vols. [2279]*
LAMARTINE, Alphonse de. Biografia de Cristébal Colén. Madrid, 1892. [4058]*
LANSBERG, Pablo Luis. La Edad Media y nosotros... Madrid, 1925. [2251]*
LARRETA, Enrique. Tenia que suceder... Buenos Aires, 1944, [2799]
LARRETA, Enrique. Tiempos iluminados. Buenos Aires, 1939. [2797]

LE FORT, Gertrude von. Le pape du gheto... Paris, 1934. [3344]*

LE GLAY, Maurice. Récits marocains de la plaine... Paris, 1922. [2415]*
LEGENDRE, Maurice. Las Jurdes... Bordeaux, 1927. [2242]

LEGENDRE, Maurice. Portrait d'Espagne. Paris, 1923. [2087]*

LEON, Ricardo. La escuela de los sofistas. Madrid, 1910. [3784]

LEON, Ricardo. Los centauros... Madrid, 1920. [3785]

LOMOND. Compendio de la historia general de la Iglesia. Madrid, 1849. [1701]
LOPEZ, Nicolas Marfa. Tristeza andaluza. Granada, n.d. [3232]

LOTI, Pierre. Jérusalem. Paris, n.d. [3412]*

LUIS DE GRANADA. Libro de la oracién y meditacion. .. Valencia, 1881. [1668]
LUIS DE GRANADA. Sermones. Madrid, 1904. [4062]

MACLEOQOD, Maria. Las creaciones de Shakespeare. Barcelona, 1912. [3661]*
MAETERLINCK, Maurice. Joyzelle... Paris, 1903. [2430]

MARAGALL, Joan. Elogios. Barcelona, 1913. [2745]

MARAGALL, Joan. Obras completas. Barcelona: Gustavo Gili, 1913. [2745]
MARAGALL, Joan. Poesies. Barcelona, 1929, {2744]*

MARANON, Gregorio. Tiempo viejo y tiempo nuevo. Buenos Aires, 1940. [101]*
MARIANA, Juan de. Historia de Espafia... Vol. 1. Madrid, 1841-43. 13 vols. [2288]*
MARICHAILAR, Antonio. Mentira desnuda... Madrid, 1933. [3259]*
MARITAIN Jacques, et al. Les iles. Paris, n.d. [3348]*

MARITAIN, Jacques and MARITAIN, Raissa. De la vie d’oraison. Paris, 1925. [1698]*
MARITAIN, Jacques. Distinguer pour unir. Paris, 1932. [2329]*

MARITAIN, Jacques. Le Docteur Angelique. Paris, 1930. [2331]*

MARITAIN, Jacques. Du régime temporel et de la liberté. Paris, n.d. [2328]*
MARITAIN, Jacques. Frontieres de la poésie. .. Paris, n.d. [2333]*

MARITAIN, Jacques. Lettre sur l'independance. Paris, [1935?]. [3353]*
MARITAIN, Jacques. Religion et culture. Paris, 1930. [1717]*

MARITAIN, Jacques. Science et sagesse... Paris, 1935. [2332]*
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MARITAIN, Jacques. Le songe de Descartes... Paris, 1932. [2330]*

MARITAIN, Jacques. Trois réformateurs... Paris, 1925. [3722]*

MARITAIN, Raisa. Le prince de ce monde. [Paris], 1932. [2531]*
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